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DULWICH PICTURE GALLERY —— 
Dulwich Picture Gallery 

LOA N FO R M Museum Het Rembrandthuis 

Please check this form, fill in any gaps, amend where 

LENDER 

Dr Alfred Bader 

Private Collector 

Tel: 001 414 277 0730 

Fax: 001 414 277 0709 

email: baderfa@execpc.com. 

Mobile: 

Reproduction/Rights Contact: Tel: 

Naiierg be ob aie eee: Sea Se) Fax: 
Position y| aero. ae Gee Mele Me eee et) gp eral: 

ExhibNo Artist: JACOB BACKER 

REM40 Title: Democritus and Hippocrates 

.001 

Medium: oil Support: Canvas 

Signed? 

Dimensions: Height Width 

Correct measurements in 

millimeters are 

particularly important. 

Unframed 

Framed 

Photographic Material | 

Contact: 

Position: 

Address: 

Depth 

REMBRANDT & CO: DEALING IN MASTERPIECES 

07/06/2006 to 03/09/2006 
14/09/2006 10/12/2006 

necessary, and sign. Many thanks. 

Dr Alfred Bader 

924 Se eae 
Asto él - Suite 622 

Milwaukee 

Wisconson 

Lender Accession No.: 

Date: 

Insurance Valuation: 

\ oo coo=— 

Please tick If the work Is: 

Glazed Backed 

Bi a 
i y Xaty 

Framed 

L 

Please mark the box with a cross if you are able to provide the following: 

Colour transparencies Black & 
or digital image files on 

disk 

BL yes 
no White prints 

yes 
no 

yes 
no 

Slides — 

How do you wish to be credited in the Catalogue and on Exhibition labels? 

Credit Line o . ; 

CoW\ekim e 

Photo 

Credit 

ee 

~ 

) 
peters ne 

iste snare nn LIN DR CFE aE ad 
Please indicate if you give permission for the images to be used for the following purposes: 

PUBLICITY related to the exhibition] Lectures and education events pertaining to the exhibition 

(including permission to make slides from the images) ne 
All transparencies, digital images, photographs and slides will be used for this exhibition only. 

Please keep a copy of the completed form for your records. Forms should be returned to: 

Victoria Norton, Head of Exhibitions, Dulwich Picture Gallery, Gallery Road, London, SE21 7AD. 
tel:020 8299 8721; fax: 020 8299 8700; email: v.norton@dulwichpicturegallery.org.uk 
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REMBRANDT & Co: DEALING IN MASTERPIECES 

DULWICH PICTURE GALLERY, LONDON 7™ JUNE 2006 - 3°° SEPTEMBER 2006 

UYLENBURGH & ZOON - KUNST EN COMMERCIE IN REMBRANDTS TIJD 

MUSEUM HET REMBRANDTHUIS, AMSTERDAM, 14™ SEPTEMBER 2006 — 10™ DECEMBER 2006 

CONDITIONS OF LOAN FOR EXHIBITION AT DULWICH PICTURE GALLERY (DPG) AND THE 

REMBRANDTHUIS (RH) 

1. INDEMNITY AND INSURANCE 
DPG and RH undertake to insure the work(s) for the value specified by the Lender on a ‘nail to nail’ basis. Insurance in the UK will be 
covered by UK Government Indemnity, and in the Netherlands covered by NL Government Indemnity, unless otherwise specified and 

agreed between lender and borrower. Both DPG and RH undertake to issue all insurance documentation two weeks before 

transportation. 

2. TRANSPORTATION 
All transportation for the loan will be arranged by DPG and RH unless otherwise requested by the Lender. All transport arrangements 

must be approved by DPG and RH. The cost of transporting the object(s) to and from the exhibition venues will be covered by DPG 

and RH. DPG and RH will assume that the Object(s) will be returned to the address from which collected, unless otherwise agreed 

with the Lender in advance. If the Object(s) is to be returned at the Lender's request to an address at a much greater distance than 

the address from which the Object(s) was borrowed, DPG/RH may ask the lender to pay any difference in charges. The collection and 

return of the Object(s) from the Lender will occur within the two weeks before and after the exhibition dates stated, unless otherwise 

agreed with the Lender. Only reputable fine art transport companies will be used for the transportation of this exhibition. (In this case 

MOMART for the UK and Gerlach for NL) 

3. CONDITION OF THE OBJECT 
All objects being lent to DPG and RH should be fit to travel. A condition check will be undertaken by DPG (and/or the Lender) at the 
beginning and end of the Loan period at DPG and at the beginning and end of the Loan period at RH. DPG and RH undertake not to 

tamper with the Object(s) in any way unless with the express permission of the Lender, or in an emergency situation (such as fire, 

flood etc) 

4, REPRODUCTION AND PHOTOGRAPHY: 

Reproduction and photography of objects on loan to DPG and RH shall only take place with the express permission of the Lender. 

Images provided by the Lender will only be used for the material related to the exhibition for which the Object(s) is being lent. DPG 

and RH reserve the right to photograph the work(s) for condition reporting purposes, as well as taking general installation images at 

both venues. 

5. CATALOGUE AND ADDITIONAL PUBLICATIONS 
DPG and RH undertake to give the Lender one copy of all material published relating directly to the loan of the Object(s). Other copies 

of published material will be available for purchase at a discounted price to be agreed between DPG/RH and the Lender 

| (the Borrower) agree to abide by the Conditions set out above, unless otherwise agreed with the Lender in advance: 

BORROWER a cage (- ’ NAME: Victoria J Norton 

= Menace sot mame: bode; eMC we 

oulwigh PICTURE GALLE & BOSITION: Head of Exhibitions, DPG 

a Gaitery Road London SE21 7AD pate: (8- ae 1006 

| (the Lender) have read and ErGeisisod neconnins ston above, and agree to abide by them unless otherwise agreed with DPG 

in advance ey Bh MES ean . 
i aC } VEN fire 

LENDER SIGNATURE: ks ADA DR | aoe LENDER NAME: Aer ed) BADER 

STAMP (IF APPROPRIATE): LENDER POSITION: \@, VAD “A~L2Y 

PLEASE RETURN THIS FORM TO VICTORIA NORTON, HEAD OF EXHIBITIONS, Dulwich Picture Gallery 
Gallery Road, London, SE21 7AD TEL: 0044 208 8724 FAX: 0044 208 288 8700 

EMAIL: v.norton@dulwichpicturegallery.org.uk 



Dr. Alfred Bader 

2961 North Shepard Avenue 

Milwaukee, WI 53211 

414-962-5169 

January 24, 2006 

Ms. Victoria J. Norton 

Head of Exhibitions 

Dulwich Picture Gallery 

Gallery Road 

London SE21 7AD 

ENGLAND 

Dear Ms. Norton, 

How nice to hear from you again. Of course I would like to loan my Backer to 

your exhibition. 

Enclosed please find the signed loan form with a suggested insurance 

valuation of £100,000. 

Please do not mind that I have given the size of the frame just approximately 

and in inches, but it hangs awkwardly on the third floor of our home and so it 

is not easy to measure. I also enclose a few literature references which you 

may not have as well as a copy ofa letter from Professor Haverkamp- 

Begeman written in 1976 and commenting on the fine condition of this 

painting. CA 

Enclosed please also find a black/white photograph anda color transparency. 

Please note that the painting is in our home and so should be picked up from 

the address shown above. 

Please let me know approximately when it will be picked up, as we of course 

travel a good deal and would like to be at home for the pickup. 
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DULWICH PICTURE GALLERY 

Facilities Report 

THE INFORMATION CONTAINED IN THIS REPORT IS PRIVATE & CONFIDENTIAL. 





Dulwich Picture Gallery Facilities Report 

Loan Venue: Dulwich Picture Gallery 

Contact: Head of Exhibitions: Victoria Norton 
Direct line +44 (0) 20 8299 8721 

Exhibitions Officer: Eloise Stewart 

Direct line +44 (0) 20 8299 8735 

Curator and Picture Library: 
Margaret Reid 

Direct line +44 (0)20 8299 8720 

Postal Address: Gallery Road 

London, SE21 7AD 
UK 

Shipping Address: Gallery Road entrance 

London, SE21 7AD 

UK 

Telephone: +44 (0) 20 8693 5254 

Fax: +44 (0) 20 8299 8700 

Website: www.dulwichpicturegallery.org.uk 

E-mail: v.norton@dulwichpicturegallery.org.uk 

e.stewart@dulwichpicturegallery.org.uk 

m.reid@dulwichpicturegallery.org.uk 

Registration/ Registered with the UK Museums and Galleries 

Accreditation: Commission. 
Also a UK Designated Museum (“a pre-eminent 

collection of national and international importance in 

non-National registered museums”) 

Governing Authority: Not-for-profit independent museum of art with a Board 

of Trustees. UK registered charitable trust, Charity 

number 1040942 

CONTENTS 
1 Introduction Page 3 

2 Building and General Information Page 4 

3 Exhibition Area Page 5 

4 Access, Page 6 

5 Handling and Storage Page 7 

6 Security Page 8 

7 Fire Protection Page 9 

8 Environmental Control Page 10 

9 Lighting Page 11 





Introduction 

The History: 
Stanislaus Augustus, the last King of 

Poland, commissioned Noél Desenfans 
and Sir Francis Bourgeois RA, two 

successful London art dealers, to build a 

Royal Collection. In 1795, before they 
could complete the deal, Poland was 

partitioned by its powerful neighbours. 

The King was forced into exile, and the 
dealers were left with a Royal Collection 

on their hands. 

Unable to sell it, they left the collection to 

Dulwich College in 1811 under the terms 

of Bourgeois’ will, stating that it should be 

available for the ‘inspection of the public’. attr. Paul Sandby, Bourgeois and Desenfans 

The Collection: 
The paintings provide a perfect 

introduction to art in the age of Baroque. 
The outstanding collection of seventeenth 

and eighteenth century old master 

paintings, includes major works by 

Rembrandt, Van Dyck, Murillo, Poussin, 

Watteau, Gainsborough, Rubens, Tiepolo 

and Canaletto. Around three hundred and 

fifty works are on permanent display. The 

Gallery also mounts international loan 
exhibitions which contribute to its 

reputation as an important venue for art 

lovers. 

Interior of the: Cidillers Eaching, 1849 

Etching 1849, Interior of the Gallery 

The Building: 
Bourgeois left another condition in his will: that the architect for the new gallery should 
be his friend, Sir John Soane (1754-1837). The brief was not just to build a gallery for 

the pictures, but also almshouses for six old ladies (now exhibition rooms) and a 

mausoleum for its founders. The challenge was irresistible. Soane turned up at Dulwich 

the very day after Bourgeois' death. 

The building has influenced the design of art galleries ever since. Examples include the 

Kimball Art Museum in Texas, the Getty Museum in Los Angeles and, nearer home, the 
Sainsbury Wing at the National Gallery London. The pioneering roof-lanterns diffuse a 
natural top-light, creating an even wash of light over the walls, ideal for viewing 

paintings. 

Five new rooms were later added across the front, and parts of the Gallery had to be 

rebuilt after being bombed in the war. In 1999-2000, Rick Mather Architects 
refurbished the Gallery and added an elegant glass and bronze cloister linking the 
original building with the Sackler Centre for Art Education, the Linbury Room and café. 





Description of premises: 

Building and General 

Purpose-built art gallery, with subsequent 

additions and conversions of gallery space. 

Freestanding. 

Date of building and 

additions: 

Original building 1811-1814; Additions/ 

conversions 1905-15, 1938; 

Restoration 1945-52: 

Major renovation and new build 1999-2000. 

Construction Materials: 

Recent construction and 
renovation project: 

Brick and stone structure and walls; Wooden- 

framed glazed sky-lights (with UV-filters, renewed 

2000); lead or copper roofing; wooden flooring, 
laid on concrete. 

January 1999 —- May 2000: Gallery closed for 
refurbishment of original building, conversion of 

offices and erection of new building providing 

additional facilities (storage/workshop/education 
and café) 

Number of floors: Gallery and storage facilities on single (ground) 

floor. (Offices on two upper floors of adjacent 

building). 

Exterior doors and 

windows: 

Smoking: 

Two double-lobbied entrance/exit doors, and one 

further fire-exit (none in exhibition spaces). No 

windows from gallery to outside except for 
skylights. 

No 

Food and drink: 

Rodent, insect 

inspections: 

Special functions and receptions in the main 

gallery only (no red wine); never in exhibition 

rooms or in the vicinity of loans. 

Routine- the Gallery Manager supervises regular 

housekeeping and inspections, and also as part of 

conservation schedule. 





Exhibition Areas: 

Layout: 

Any other usage e.g. 

Concerts? 

2 adjoining rooms (The Sunley Rooms, galleries 
VII and VIII, see picture below) — occasionally 

extended into one or both of the adjacent 
permanent collection rooms (galleries VI or IX). 

None 

Screen/Panels/ 

Partitions: 

Constructed as required. 

Display cases: Suitable display cases will be hired or constructed 

according to requirement, with appropriate 

lighting, environmental controls, locking systems 

etc: 

Food and drink: The consumption of food and drink is never 

permitted. 

Exhibition area 

management (e.g. 

cleaning, equipment 

checks etc.: 

Each room Is constantly invigilated; rooms are 

cleaned daily; 

Exhibitions Officer and Gallery Manager regularly 

check exhibitions. 





Access: 

Loading bay: Enclosed loading bay (fenced and gated, but not 

covered) with access directly into Gallery and 

storage area. 

Vehicle access: No restrictions but only one vehicle at a time 

Normal receiving hours: 9am-5pm, but deliveries can be made 24 hours a 

day by special arrangement.(On site Custodians). 

Delivery door dims: 2350mm x 1050mm (Widest access into Gallery 

1400mm) 

Maximum crate dims: 2100mm x 1300mm (see attached drawing) 

Goods lift: Not applicable (Gallery is on ground level) 

Other equipment (e.g. Gallery has a self-propelled personnel lift; other 

crane, forklift): equipment is brought in as required. 

Delivery Door Dimensions 

1050mm 

Widest Gallery Entrance 

1400 mm 

2350mm 

Maximum case size: 

2100mm x 1300mm 





Unpacking/packing of 
loans: 

Handling and Storage: 

Loans are always unpacked/packed in the 

exhibition rooms, which are closed, guarded 

and/or locked during installation/dismantling. 
Secure store also available. 

Personnel for packing, 

handing and hanging: 

Site Manager, Senior Custodian/Technician, 

Frame Conservator and Gallery Technician, plus 

Curatorial staff and Consultant Conservators, and 

trained Gallery Attendants (always under 
Supervision) 

Condition Reporting: Conducted by the Gallery’s Consultant 

Conservators, Curator and Exhibitions Officer. 

Hanging Methods: 

Storage of loans: 

Storage of crates: 

Large works- chains or steel wires (176lb breaking 

Strain) and brackets when necessary, and mirror 

plates with security screws. Small works- mirror 

plates with security screws; or as specified by 

lender. 

Generally, loaned objects are delivered directly to 

the secure exhibition rooms, though occasionally 

loans will be delivered to and stored in the secure 
picture-store, especially out of hours. The store is 

subject to the same security and environmental 
conditions as the Gallery. 

Crates store off-site (e g by fine art agents or by 

crate suppliers). Cases are returned at least 24 

hours to allow for acclimatisation at Gallery 





Assessment by the UK 

MGC security adviser? 

Security: 

Yes- the Gallery is approved for Government 

Indemnity. Security Adviser consulted prior to and 

after construction work (completed May 2000), 

and all recommendations have been adopted and 

approved. 

Disaster plan: Yes 

Barriers: Barriers can be installed at lenders’ request. 

Picture alarms: Individual paintings alarmed at the discretion of 

DPG staff or as specified by lender 

Picture alarm type: 

Warding — opening hours: 

Warding — closed hours: 

Small battery- operated vibration-sensitive alarms 

e g. VIPER, attached behind frame. 

One attendant per exhibition room during opening 

hours and at special events. Further attendants 

throughout building and a minimum of one 

attendant Is stationed at each of the two 
entrances/exits to the building. During 

installation/dismantling, the exhibition rooms 

always have a security presence or are locked. 

Minimum of two staff in the locked Gallery 

building. 

Warding — out of hours: Two senior Custodians live on site, and by rota 

one is on-call and on-site 24-hour/day. 

Inventory checks: Daily checks by site Manager and/or Exhibitions 
Officer 

Visitor control: Timed ticketing system select (as used by the 

National Gallery). Visitor control strategy agreed In 

advance for each exhibition; managed by site 

Manger and Events Manager. 

Electronic alarm system: Magnetic door contacts, roof-light vibration- 

sensitive detection, motion sensitive and infrared 
detection equipment, which alert in-house, Senior 

Custodian on duty, and a line to Scotland Yard via 

the alarm-receiving centre. CCTV with monitor and 

24 hour digital recording of six cameras covering 

the gallery & extension. 
Security cameras: There are cctv cameras mounted in Galleries 6, 7, 

8 & 9 (exhibition areas), which are monitored by 

warding staff at the ticket desks. There are also 

cameras in other parts of the building. 

Testing of systems: Every six months by system’s supplier 

Emergency procedure for 
theft/vandalism: 

Attendants alert each other vocally and exit 

secured by manual control of sliding doors. 
“Panic” button on both exits to police via the 

alarm-receiving centre. 





Personnel authorised to 

remove objects from 
danger 

Fire Protection: 

Curatorial staff, picture-handling staff, full-time, 

security staff; in extreme circumstances, the fire- 

brigade, who will have a copy of the disaster plan 

Fire detection system Manufacturer: protect Automatic smoke detection 

throughout with manual break glass call points at 

all exits. Analogue addressable control panel with 

LED display, fire indication/fault lamps, silence, 

evaluate, reset and isolate push buttons. 

Who is alerted by the fire 

alarm? 
In-house audible alarm; Auto-dial to fire station via 
alarm receiving centre. The fire-station is 1 mile 

away 

Emergency doors 

alarmed 
Yes-magnetic contact 

Security manufacturer 
system Contract 

servicing: 

ADT by ADT every 6 months 

Fire suppression system Portable fire extinguishers only: minimum of foam 
x 8, powder x 1, COox 4, fire blanket x 1, all 

serviced once per annum. (To be advised by Fire 

Officer.) Smoke sensor/alarm in air handling unit. 

See attached fireplan. 





Environmental Conditions: 

NB-Completely new integrated air-conditioning and monitoring system 

installed as part of refurbishment project 1999/2000 

Air-conditioning — type Air-handling unit manufacturer — Moducel. Located 

and location: in plant-room in building adjacent to Gallery. 

Cooling system -— type, Manufacturer — Airedale Air-cooled water chiller: 

manufacturer: circulates water to air-handling unit cooling coil. 

Heating system - type, Manufacturer- Stokuis under floor heating and 

manufacturer: floor radiators serve Gallery, fed from two gas- 

fired fully modulating boilers. 

Humidity control —type Evaporative wet cell: humidifier (manufactured by 

manufacturer: Munters) located within the air-handling unit. Plus 

two free-standing Meaco humidifier/ dehumidifiers 

in exhibition space as back-up in case of plant 

failure. 

Air-filtration system - Bag, panel and carbon filters within air-handing 
type, manufacturer: unit. Particle filtration 85% to Eurovent4/5 

Max. sulphur dioxide level: 10mg/m* (3.5ppb) 

Max. nitrogen dioxide level:10mg/m? 

Max. ozone level: 2mg/m? 

Monitoring: Gallery, exhibition rooms and picture-store 

continuously controlled and monitored via 

Building Management system (BMS). Central 
Supervisor computer provides printouts of graphs 

of all conditions at user-defined periods. The BMS 

system will alert an alarm for all plant fault and 

environmental condition failures, and in addition 

alerts Duty Custodian via mobile phone. System 
monitored and checked daily by Gallery Manager. 

Control sensors routinely calibrated Faults 

identified and attended to as they occur. Routine 

maintenance visits by controls contractors every 6 

months. 

Temperature ranges: Temperature automatically seasonally adjusted 

within range 19°c (winter) to 23°c (summer), +/- 

Isc 

Humidity range: 55%+/-5% 

Other monitoring: Two recording thermo hygrometers, one 

psychrometer, two data loggers. 

Zoning: The exhibition rooms can be independently 

controlled to different parameters. 





Lighting: 
NB. Completely new lighting system installed as part of the refurbishment 

project 1999/2000 

Exhibition rooms and Natural light from top skylight, modified by 

main Gallery: motorized louvre blinds activated automatically 

according to pre-programmed settings. 

Artificial lighting: variable output low voltage 

tungsten halogen lamps, activated automatically 

according to pre-programmed settings to 

supplement the natural light. 

Blackout activated outside visiting hours. Also 

emergency back-up system. 

Lux settings in exhibition <200 lux max. 

rooms: <50 lux max. For works of art on paper. 

UV levels in exhibition <10Ouw/lux max. 

rooms: 

Lighting in display cases: Display cases, if used, lit with remote Fibre-optics 

system or using external gallery lighting. 

Monitoring in Exhibition Spot checks carried out on initial setting up of 

rooms: lighting arrangement for exhibition using MEACO 

combined Light/UV meter. Lighting settings 

locked for period of exhibition 
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Facility report 
Museum het Rembrandthuis 

The new wing of the Rembrandt House Museum, which opened in 1998, adjoins the house in 
which Rembrandt lived and worked for almost twenty years. The museum is open daily from 
10 am to 5 pm. The entrance and the shop are on the ground floor. The cloakroom, the 
auditorium and the entrance to Rembrandt’s house are in the basement. Visitors to the 
exhibition will walk through the restored house before going on into the exhibition galleries. 

Galleries 
The galleries are on the first and second floors of the new wing. The Kikkoman Gallery on the 
first floor is 6.60 metres by 12.70 metres (over 83 m’) and is at least 3.40 metres high 
everywhere (over 284 m*). The entrance to the gallery is 1.85 metres wide and 3.80 metres 
high. The ABN Amro Gallery on the second floor is 6.60 metres by 11.55 metres (over 76 m’) 
and is at least 2.70 metres high everywhere (over 205 m’*). The entrance to the gallery is 1.85 
metres wide and 2.99 metres high. 

Security 
Smoking is prohibited everywhere in the museum. The galleries are equipped with state-of- 
the-art fire and theft protection systems. The fire alarm system complies with the Dutch 
standard NEN 2535 and is directly linked to the alarm centre and the fire station. There are 
various automatic alarms (ionizing) and manually operated alarms in the galleries. There is a 
CO, extinguisher and a fixed hose reel—with axial water supply and a 25 metre hose—in 
each gallery. Both extinguishers are tested annually and inspected daily. The doors to the 
galleries are fire-resistant. The nearest fire station is IJtunnel, which is one minute away from 
the museum. For obvious reasons, detailed information about the theft protection system is 
not given in writing, but the system complies with Borg class 4 and has a direct line to an 
alarm centre. The nearest police station, Nieuwmarkt, is one minute away from the museum. 

The combination of physical security, video cameras, motion sensors and vibration contacts 
guarantees a safe temporary home for the works of art on display. Where necessary, the 
works are exhibited in locked glass cases. Should there be any other requirements, we will be 
happy to accommodate them. 

Climate control and lighting levels 
The galleries have the latest climate control system (Verhulst air conditioning and an Ericon 
cooling system), which maintains a constant temperature and humidity (19°C and 50 - 55%) 
around the clock The temperature and humidity are recorded weekly by means of Thies 
temperature and humidity recorders. The condition of the works on loan will be checked 
regularly by an experienced restorer. There is no daylight in the galleries. Prints, drawings and 
other items that can be affected by light will be illuminated at a maximum of 50 lux. Paintings 
will be lit with a maximum of 150 lux. Photography will not be permitted at the exhibition. 

Insurance 
The museum will take out a comprehensive insurance policy covering the works ‘from picture 
hook and back again’. An insurance certificate will be sent to the lender well before transport 
of the works commences. Needless to say, the Rembrandt House Museum will pay the costs 
of insurance and carriage. 

Couriers 
Travelling expenses and two nights’ hotel accommodation will be paid for couriers 
accompanying exhibits being transported within Europe. The daily allowance is EURO 50. 
Travelling expenses and three nights’ hotel accommodation will be paid for couriers 
accompanying exhibits being transported from outside Europe. 





Condition report 
In accordance with standard practice, we should appreciate it if you would provide us with a 
detailed condition report. Upon arrival, the condition report will be checked in the presence of 
the courier by the curator or an appropriately qualified restorer. 

Transport and packaging 
The works will be packed and unpacked under the supervision of the curator or an 
appropriately qualified restorer. The packaging will be kept in an air conditioned, locked 
storeroom. 

Other information 
We shall be happy to provide you with any further information if needed. Dr. Bob van den 
Boogert, curator of the Rembrandt House Museum, is responsible for the coordination of the 
exhibition. You can reach him from monday to friday by phone (+31 20 5200400), by fax (+31 
20 5200401) or by e-mail: museum@rembrandthuis.nl 









Rembrandt & Co: Dealing In Masterpieces 

Condition Report: Second Venue 

Museum Het Rembrandthuis, Amsterdam 14th Sept - 10th Dec 2006 

NOTES FROM DULWICH PICTURE GALLERY - PLEASE READ THESE BEFORE UNPACKING WORKS 

Addivou - watt oPitr wh tne Varwesh - 

Date Of Condition Check} |Lender Representative Signature: 





fi REMBRANDT & CO: DEALING IN MASTERPIECES 

= A | 
DULWICH PICTURE GALLERY 07/06/2006 to 03/09/2006 

Condition Report 
LENDER DETAILS 

Dr Alfred Bader : 001 414 962 5169 
Private Collector 

001 414 277 0709 
Milwaukee 

Wisconson 

WI 53211 Contact: Dr Alfred Bader 

USA Position: 

OBJECT DETAILS 
Exhibition No. Artist Jacob Backer Date: 

REM40.001 | titie: Democritus and Hippocrates 

Lender No. Crate No. Dimensions (in mm) H W D 

Unframed 940 x 640 X 

Framed ISS 875 65 

Material/Fixings Object Type: Painting Glazed [_] Framed [J Backed er 

Medium/support: oil Canvas 

Material 

Display requirements: 
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o; horter Notices ; 

Commissioners appointed by the King, including Lord —— 
Dartmouth, Samuel Pepys, and Thomas Ken (the future 
Bishop of Bath and Wells) as chaplain, the sacred vessels 
were brought away in the charge of Lord Dartmouth 
himself and on November r2th, 1687, were transferred 
by order of James II for the use of the Parish Church 
of St. Thomas, Portsmouth, where they now repose, 
as recorded in the original manuscript preserved in the 
church (with the original marriage register of Charles IT) 
as follows : 

November the 12th, 1687: - 
““This Day A certaine parcel of plate (the particular peices 

whereof are inderneath mentioned) was presented to the Mayor 
Aldermen and Burgesses of the Borough of portsmouth in theire 
Towne Hall assembled, wch plate was freely given by His 
Gracious Maiesty, our present Soveraigne Lord King James 
the Second, for the use of the parish church of portsmouth 
and is as followeth : 

Imprimis Two faire Silver fagons plaine 
Item One faire Silver chalice 
Item Two faire large Silver pattens, 
Item one small Silver patten : 

The whole parcell weighing one hundred and nineteen 
ounces 

J. Grundy Mayor 
Glass Botts 
Th Hancocke 
John Blosse ? 

John McMath was one of the earliest merchants in 
Tangier and was one of the councillors or chosemen 

y 4 v4 

Tho : Heather Vicar 

John Tayluer Churchwarden 

LETTER Dm, VE 
“SOME EARLY COMPOSITIONS BY 

REMBRANDT ” 
Sir,—In the February number of THE BuRLINGTON 

MacazinE Professor Valentiner remarks with regard 
to the recently discovered early work by Rembrandt, 
the Two Philosophers, that ‘‘ the historical motif, whatever 
it may have been—and it is very likely that the artist 
had intended a definite historical representation—was 
very soon forgotten.” 

This historical event is very likely the visit of 
Hippocrates to Democritus, a theme which at the 
beginning of the seventeenth century was often used 
by Dutch painters. It has been suggested that it was 
the representation of a drama in the Dutch language 
by Venator, where the meeting of Hippocrates with 
Democritus is related.+ 

1 See Dr. C. HorstepE DE Groor: Wederlandsch Tijdschrift voor 

THE LITERATURE OF ART 
Pierre Bruegel l’ancien. By Charles de Tolnay. (Bibliothéque 

du XVIe siécle). Vol. I, text. 107 pp. ; Vol. II, cxvu plates 
with 201 illustrations. Brussels (Nouvelle Société d’Editions). 

The theme of M. de Tolnay’s imaginative and closely 
reasoned essay is the development of Pieter Bruegel’s 
philosophy of life as exhibited in his drawings and in his 
pictures. He is to be regarded as a deeply thoughtful 
man, steeped in the humanistic philosophy of a cultured 
circle. Bruegel the peasant and buffoon, “ Pierre le 
dréle ” of Van Mander, are to be entirely eliminated. 
Bruegel is the first artist to realize nature as an anthro- 
pomorphic force. Nature is the realm of reason, 
humanity’s that of folly. This philosophy is developed 
in a series of representations of human activities, the 
‘*“ Amusements of the World,” in which human topsy- 
turvydom is contrasted with the inevitable order of 

> 

elected at the first grant of municipal government in 
1668. Two years later he was appointed churchwarden 
of the English Church and in 1678 Mayor of the town 
He died in 1682, leaving by will £800 and half his plate 
to his “‘ trusty and welbeloved friend Captain Archibald 
Douglas of Lord Dumbarton’s Regiment,’ and the 
residue to his “ intirely beloved nephew Francis Kolock 
of Gilberton.”’ It is apparent from his will, from the 
arms and from other evidence that John McMath was 
an adventurous and prosperous Scotsman. 

The chalice is plain and of conventional form. |r 
bears a maker’s mark only, somewhat defaced, but 
possibly that of the well-known goldsmith, Anthony 
Nelme. The patens are equally plain and characteristic 

of the Charles II period and are stamped with the London 
date-letter for 1677-8. The other paten mentioned in 
the list is missing.® 

Some four years after the death of John McMath, 
a reference under the date of October 26th, 1686 is 
made to several persons indebted to him, and to 

Archibald Douglas as his executor, in the Calendar of 
Treasury Books in the Public Record Office. 

E. ALFRED JONES 
Colonel of the First 4 The first Earl of Dumbarton, 

1665-1688. 
SH. ts LarrEy and) Ale, iver: 

[1921], pp. 96-102. 

Foot, 

Portsmouth Parish Church 

It is rather curious that all the paintings dealing with 
this subject have come down to us under wrong titles, 
and sometimes the most absurd ones. In the last 
twelve years five paintings have been identified. In 
earlier days they may have been un-named, because 
Venator’s drama caused a good deal of discussion, and 
the author, who was also clergyman, had to justify 
himself before the Synod. 
Whoever doubts that this is the true interpretation 

of Rembrandt’s work should compare it with the Visit 
of Hippocrates to Democritus by Jacob Backer, a pupil of 
Rembrandt.? Both painters used the same model for 
Democritus and both the scenes are placed in a kind 
of a cave. : J. B. F. VAN GILS. 

Geneeskunde, Jrg. 69, 1ste helft, No. 1, and Van Gis: loc. 
69 ste Jrg., 2de helft, No. ro. 

2? Kurt BaucH: Jacob Adriaensz Backer, fig. 11. 

cil., 

Mains ae mS RS 

Nate 
nature. Later, in the cycles of biblical pictures, he 
begins to reconcile these hitherto contrasted elements of 
the universe, man and nature ; finally, in his cycles 
of landscape- and peasant-subjects he realizes a complete 
synthesis of nature and the human soul. 

The range and originality of Bruegel’s work mark 
him as a man of intellectual eminence. Whether his 
philosophy of life was as consciously evolved and as 
consistently expressed as M. de Tolnay would have us 
believe is another matter. J am not sure that M. de 
Tolnay actually credits Bruegel with so complete and 
conscious a system ; to a certain extent perhaps we are 
to regard it as an imaginative interpretation. The dis- 
tinction between what the author supposes Bruegel 
to have had in mind when painting a particular picture 
and what he (M. de Tolnay) thinks about the picture, 

art 
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57. DEMOKRIT UND HIPPOKRATES*). SL HES TEL. Loinwand 94><64 em. 
Grossherzogl. Galerie in Oldenburg, schon vor 1770 (spater bis 1804 in Tischbeins Be- sitz), Kat. 1890 Nr. 67, als ,de Grebber¢. 
Versteigerung Oldenburg in Amsterdam am 25. Juni 1924 Nr. 129, alg nde Grebber‘. Kunsthindler Hoogendijek im Haag. 
Sammlung 0. Garschagen in Amsterdam. 58. Heraklit und Demokrit beim Globus, Klug gemalt. 
Holz 86><96 em. 
Versteigerung Blanken am 4. Juni 1803 im Haag, Nr. 4 (3,16 fl. an Hardenberg), (HdG.) 59. Diogenes in seinem Fasse, halbnackt, einen zerbrochenen Napf in der Hand. Inventar des Lambert Jakobsz 1637 Nr. 4, 

60. CIMON UND EFIGENIA. — Abb. Taf. 30. 
Leinwand 150><230 em. 
Besungen yon Lud, Smids, Gallerije . . vy. s. Dichtoefeningen, Groningen 1658 II 347, Zuerst 1776 im Katalog der Salzdahluiner Galerie, 
Landesmuseum in Braunschweig, Katalog 1922 Nr. 2844. 61. Cimon und Efigenia, 
Nicht identisch mit unserer vorigen Nr. 60, da hier nur yon einer Hirtin die Rede ist. Besungen durch Jan Yos in Alle de Gedichten . +, Amsterdam 1662, I 337, Sammlung Abraham yan Basse in Amsterdam yor 1662. 62. Cimon und Efigenia, — Abb. Taf, 19. 
— Kopie des spiiteren 17. Jahrhunderts in Bremen, Kunsthalle, filschlich als Original, Leinwand 109><96 em. (Erworben 1837 als yvan Thulden*, Spater ,Lue. y. Uden‘.) 63. Die Bekranzung Mirtillos. Der in der Mitte niederkniende Mirtillo wird von der von r, herzutretenden Diana gekront. L. zwei Gefahrtinnen , (Guarini, Pastor fido, Akt Tit) 
Bezeichnet: JAB 1641, 
Leinwand 221><295 em. 
Frither: Niederliindische Schule. Darauf zeitweise Bronckhorst. Freiherrl. Bruckentalsche 

Kat. 1909 Nr. 46. 

64. Die Bekrinzung Mirtillos (Guarini, Pastor fido, Akt II, 1). — Abb, Taf. 31. Bezeichnet und datiert 1646, 
Leinwand 2103< 193 em. 

r. eine Baumgruppe. — 

Gemildegalerie in Hermannstadt (Siebenb.), 

Versteigerung Texeira de Mattos in Amsterdam am 6. September 1894 als Backer, mono- gtammiert. (HdG.) 
Versteigerung Gebriider Heilbron in Berlin, am 10, Dez. 1912 Nr. 2, als Joh. y. Bockhorst. Kunsthindler Schatzker in Wion ais Boeckheorst. See cael 

*) Hinweis C, Hofstede de Groot, der dureh die Ubereinstimmung der Katalogbeschrei- bung mit dem Bilde im Nachlass des Lambert Jakobsz (u. Nr. 31) aufmerksam wurde. Das 
: 

dort als L. Jakobsz’ Werk aufgofiihrte Werk ist Vielleicht das vorliegende. — Zum Thema vel. W. Stechow, Oudheidk., Jaarboek 1924, Febr., S. 34 ff. und Hofstede de Groot, Ndl. Tijdschr, v. Geneeskunde, Jhrg. 69, I, 1, S. 3¢f. 
Jakob Adriaensz Backer 6 
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Backer Hippocrates: loan request from the Rembrandthuis 

Subject: Backer Hippocrates: loan request from the Rembrandthuis 

From: David de Witt <3dad5@post.queensu.ca> 

Date: Fri, 04 Feb 2005 10:14:57 -0500 

To: Alfred Bader Fine Arts <baderfa@execpc.com> 

Jaap van der Veen, the man from the Rembrandthuis who returned C22 and C18 to you, 

has approached me with a loan request. He has found out that one of the paintings 

in the inventory of Lambert Jacobsz. must have been Backer's Hippocrates and 

Democritus. Unfortunately he must have missed seeing it in the upstairs bedroom, 

and he thought it was already given to Queen's. 

je approached me about borrowing the painting for their exhibition on Hendrick 

Uylenburgh. Lambert Jacobsz. was of course closely associated with Uylenburgh. I 

assured him that I would pass on the request to you. The exhibition is for next 

Ab Me NOt Sumer se lt ESE DOhOre Onearcerr stnemRembnande os KecenesmsnOw,. propabily 

oefore. The exhibition will then travel to the Dulwich Picture Gallery. I don't see 

any problem with such a loan, as the painting is on canvas, and in good condition 

Ase barwase E couldesce.m Wer. can call sEOncilsetuisisr 

With all best wishes, 

David 

David A. de Witt 

Bader Curator of European Art 

Agnes Etherington Art Centre 

Queen's University 

Kingston, Ontario K/L 3N6 

in WSIS) SSS) TOC o<7/ SOG 

(6d SiS Sse Gi65 
3dad5@post.queensu.ca @M Fh 
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Verarbeitung des Rubensstils vom Anfang des zweiten Jahrzehnts erkennen, die 

bei Lambert Jakobsz, etwa im Zinsgroschen, beobachtet wurde. Zweifellos sind 

dessen Lehren hier vermittelnd wirksam und hat der junge Kiinstler sich in 

Komposition und Ausfihrung besonders eng an den Meister angeschlossen. 

Offensichtlich ist der Zusammenhang mit diesem Meister auch in dem 

eigenartigen Bilde in Amsterdamer Privatbesitz (Taf.11), das die Begegnung 

von Demokritos und Hippokrates darstellt und sicherlich ein Werk des jungen 

Backers ist, der den Kopf des Hippokrates in einer Zeichnung entwarf (u. Nr. 79) 

und noch in einem Gemalde wiederholte (Taf. 19). Die auf die beiden Haupt- 

personen reduzierte Szene entbehrt der Lebendigkeit und des gegenseitigen Zu- 

sammenhangs. Zwei einzeln studierte Figuren sind nebeneinandergesetzt und 

wirken trotz groBter Sorgfalt der Ausftthrung recht schematisch in Typus 

und Bewegung, recht arrangiert in Stellung und Kleidung. Auch der raum- 

liche Sinn des Schauplatzes ist nicht deutlich, Der Fels. ist eine blofe 

Kulisse. Dagegen ist mit groBter Sorgfalt die vdllige und wirkungsvolle 

Ausbreitung der Figuren in der Flache durchgefiihrt, ja, der Kontur des 

Stehenden oben im Himmelsausschnitt, unten im rechten Kontur Demokrits 

wiederholt und die Studienobjekte des Gelehrten zusammen mit einigen Krautern 

zur Abrundung der unteren Ecken benutzt. In diesen Flachenformationen breitet 

sich das sehr reiche und geistvolle Kolorit in leuchtenden und ungedampften 

Farben aus. In allen diesen Faktoren ist auch dieses Bild flamischer Kunst ver- 

wandt. An Lambert Jakobsz, fiir den selbst das Kolorit zu differenziert, die 

Pinselfiihrung zu frei und leicht ist, erinnert unmittelbar Typus und Gesichts- 

modellierung des Sitzenden und seine Hand; auch die Art der Gewandbehand- 

lung entspricht der des Paulus in Leeuwarden (Taf. 2). Vor allem ist der ganze 

Bildtypus und die Gesamtauffassung ganz in seinem Sinne. Diesselbe gilt von 

einer Folge von vier Evangelistenbildern in Bamberg (Taf. 8), die eine ahnliche 

Anordnung wie das Paulusbild des Lambert Jakobsz aufweisen, im ubrigen 

jedoch viel Verwandtschaft mit den friihen Portrats Backers, die von de Geest 

abhangen, zeigen®’). Sie zeigen dieselbe, etwas schematisch sich darstellende 

Korperhaltung wie etwa das Londoner Madchenbildnis und der Haager Knabe, 

dieselben vollen Gesichter und Hande und die gleichen schwerfaltigen stumpf- 

grauen Gewander wie die Kinder in Bergamo. Alles ist wie bei jenen Bildern 

ausgesprochen frontal angeordnet. Wie dort wirken die Andeutungen der Ort- 

lichkeit — auch die Attribute und Symbole — gegentiber den stark heraus- 

modellierten Kérpern ganz unwirklich und aphoristisch; wie dort ist die Mal- 

weise breit, etwas oberflachlich, in vollen, deckenden, festen Farben. 

Bei dem originellen und vielseitigen Lambert Jakobsz lernte der junge 
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57, DEMOKRIT UND HIPPOKRATES*). — Abb. Taf. 11. 

Leinwand 94><64 cm. 

Grossherzogl. Galerie in Oldenburg, schon yor 1770 (sputer bis 1804 in Tischbeins Be- 

sitz), Kat. 1890 Nr. 67, als ,de Grebber“. 

Versteigerung Oldenburg in Amsterdam am 25. Juni 1924 Nr. 129, als ,de Grebber“. 

Kunsthindler Hoogendijck im Haag. 

Sammlung O. Garschagen in Amsterdam. 

58. Heraklit und Demokrit beim Globus. Klug gemalt. 

Holz 86><96 ecm. 

Versteigerung Blanken am 4. Juni 1803 im Haag, Nr. 4 (3,16 fl. an Hardenberg). (HdG.) 

59. Diogenes in seinem Fasse, halbnackt, einen zerbrochenen Napf in der Hand. 

Inventar des Lambert Jakobsz 1637 Nr. 4. 

60. CIMON UND EFIGENIA. — Abb. Taf. 30. 

Leinwand 150><230 cm. 

Besungen von Lud. Smids, Gallerije . . v. s. Dichtoefeningen, Groningen 1658 II 347. 

Zuerst 1776 im Katalog der Salzdahlumer Galerie. 

Landesmuseum in Braunschweig, Katalog 1922 Nr. 284a. 

61. Cimon und Efigenia, 

Nicht identisch mit unserer vorigen Nr. 60, da hier nur von einer Hirtin die Rede ist. 

Besungen durch Jan Vos in Alle de Gedichten . ., Amsterdam 1662, I 337. 

Sammlung Abraham van Basse in Amsterdam yor 1662. 

62. Cimon und Efigenia, — Abb. Taf. 12. 

— Kopie des spiteren 17. Jahrhunderts in Bremen, Kunsthalle, fiilschlich als Original, 

Leinwand 109><96 em. (Erworben 1837 als ,van Thulden“. Spiter ,Luc. v. Uden“.) 

63, Die Bekriinzung Mirtillos. Der in der Mitte niederkniende Mirtillo wird yon der yon 

r. herzutretenden Diana gekrént. L. zwei Gefihrtinnen, r. eine Baumgruppe. — 

(Guarini, Pastor fido, Akt II, 1.) 

Bezeichnet: JAB 1641. 

Leinwand 221 ><225 cm. 

Friiher: Niederlindische Schule. Darauf zeitweise Bronckhorst. 

Freiherrl. Bruckentalsche Gemildegalerie in Hermannstadt (Siebenb.), 

Kat. 1909 Nr. 46. 

64. Die Bekriinzung Mirtillos (Guarini, Pastor fido, Akt I, 1). — Abb. Taf. 31. 

Bezeichnet und datiert 1646. 

Leinwand 210><193 em. 

Versteigerung Texeira de Mattos in Amsterdam am 6. September 1894 als Backer, mono- 

grammiert. (HdG.) 

Versteigerung Gebrtider Heilbron in Berlin, am 10. Dez. 1912 Nr. 2, als Joh. v. Bockhorst. 

Kunsthindler Schatzker in Wien als Boeckhorst. 

*) Hinweis C. Hofstede de Groot, der durch die Ubereinstimmung der Katalogbeschrei- 

bung mit dem Bilde im Nachlass des Lambert Jakobsz (u. Nr. 31) aufmerksam wurde. Das 

dort als L. Jakobsz’ Werk aufgeftthrte Werk ist vielleicht das vorliegende. — Zum Thema 

vgl. W.Stechow, Oudheidk., Jaarboek 1924, Febr., S. 34ff. und Hofstede de Groot, Ndl. Tijdschr. 

vy. Geneeskunde, Jhrg. 69, I, 1, S. 3ff. 
Jakob Adriaensz Backer 6 
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The Premedical Committee 

Franklin College of Arts and Sciences University of Georgia Athens, Georgia 30602 

December 17, 1976 

Mr. Berard Edelstein 
. : : RECEIVED 

Executive Vice President ri mE Wire 

Aldrich Chemical Company, Inc. 4 = 

940 West Saint Paul Avenue DEC 231976 

Milwaukee, Wisconsin 53233 smntau puciiral PA te 
ALOAICH QHEMICAL GO. iC, 

Dear Mr. Edelstein: 

I would like to request permission to reproduce the painting by Jacob 

Backer of Hippocrates Visiting Democritus which appeared on the cover of 

your 1973 Aldrich Biochemicals Catalog. We would like to use this work 

of art on a brochure entitled "Guidelines for Premedical Students" which 

I have prepared for students in premedicine at the University of Georgia. 

This is a comprehensive description of the premedical program which is 

distributed without charge to all students enrolled at the University of 

Georgia who are preparing for admission to medical school. We anticipate 

printing approximately 1500 of the second edition of these guidelines, and 

Hippocrates Visiting Democritus would appear on the cover. 

We would, of course, give full credit to the Aldrich Chemical Company 

for permission to publish this excellent painting and we would like to 

include on the inside cover the explanation of the painting found in your 

catalog. I anticipate that it would be reproduced in full color by our 

Printing Department, which has had considerable experience in reproducing 

works of art. 

Your kind permission to use this painting would be very much 

appreciated. 

Sincerely, 

TH eae 
y WOLD 4 1ftIE f Slat 44 / ; 

Norman G. Sansing 

Associate Professor of 

Biochemistry and 

Chairman, Premedical Committee 

NGS: all 

An Equal Opportunity / Affirmative Action Employer 





LOAN AGREEMENT 

MARQUETTE UNIVERSITY 

Committee on the Fine Arts 

402 Varsity Building 

1324 W. Wisconsin Avenue Date Actober 2. 1924 

Milwaukee, WI 33253 PM in al DMRO Ip ATT) AaeLE LIP aah) Ut cre Pn wy 

(414) 224-7290, (414) 224-1669 

DR. CURTIS L. CARTER, CHAIRMAN 

Please complete, sign and return the original of this form. The copy is for your records. 

Exhibition A FOCUS ON IMAGES - SENSE AND FORM 

Dates of Exhibition November 9, 1984 - dune 1, 1985 

Dates of Loan Upon soonest delivery - June 15, 1985 

Lender 's- Name Dr. and Mrs, Alfred Bader 

Address & Phone # 

Artist 

Title 

Medium Oil _on canvas _ Is the work signed? Where? 

Is the work dated? Where? 

Dimensions Painting, drawing, etc.(Without frame or mat) H 7) W 25 in 

Sculpture(without pedestal): H W D Lbs. 

Frame and/or pedestal: H W D Lbs. 

Framing Is the work framed? If necessary to ensure the safety of 

the work, or to meet other requirements of the exhibition, may we 

reframe, remat or back your work? 
May we substitute plexiglas for glass? 

May we return work with plexiglas? 

(Your loan will be returned to you in its original frame and mat 

unless other arrangements are made with the borrower in writing.) 

Copyright If the work was created after January 1, 1978, do you own the 

copyright in the work? y If not, do you know who 

does? If not, who was the 

previous owner? 

Catalogue Will you supply a photograph? Photo Neg. # 
and Publicity If you do not have one, will you have one taken? 

Do you authorize the loan to be photographed? 

Do you authorize the work to be reproduced for: 

1. Press and publicity purposes of the exhibition? 

2. Publications published or copublished by Marquette University? _ 

3. Postcards, slides or reproductions published by us or under our 

supervision? 

Is color reproduction material available? 

May this work be photographed for television broadcasts in connection 

with the exhibition? 





Loan Agreement (continued) 
Page 2 

Marquette University 

Committee on the Fine Arts 

Catalogue Permission to reproduce in the catalogue, for publicity and for 

and Publicity educational purposes, is assumed unless otherwise stated by lender. 

Previous collections, exhibitions, publications, bibliography. 

(Please indicate on a separate sheet.) 

Insurance (See conditions on Page 3 of this agreement.) 

Insurance value of work (U.S. dollars) 

Do you elect to maintain your own insurance? 

Shipping 

Instructions 

Address for pickup of work: 

Address to which the work must be returned: 

Other special instructions regarding the packing, shipping or handling of the work? 





Loan Agreement (continued) 
Page 3 

Marquette University 

Committee on the Fine Arts 

Conditions 

Governing Loan THIS LOAN IS SUBJECT TO THE CONDITIONS STATED BELOW: 

ie The Marquette University Committee on the Fine Arts will exercise the same care with 

respect to loans as it does in the safekeeping of comparable property of its own. 

Loaned objects shall remain in the condition in which they are received. They shall 

not be unframed, unglazed or removed from mats, mounts or bases, cleaned, repaired or 

transported in damaged condition except: a. with the expressed: permission of the lénder; 

b. when the safety of the work makes such action imperative. 

The loaned objects will be identified by the use of the information on this form 

including the lender's identification as listed. 

If damage or deterioration is noted, the lender will be notified at once. Should 

damage occur in transit, the carrier will also be notified and all packing materials 

saved for inspection. 

Loans shall remain in the possession of the Marquette University Committee on the 

Fine Arts for the time specified on this receipt, but may be withdrawn from exhibition 

at any time by the Chairman or governing body of the University. 

Unless the Marquette University Committee on the Fine Arts is notified in writing 

to the contrary, loans will be returned only to the owner at the address stated on 

page two of this agreement. If the legal ownership of the work should change during 

the period of this loan, whether by reason of death, sale, insolvency, gift or other- 

wise, the owner will, prior to its return, be required to establish his/her legal 

right to receive the work by proof satisfactory to the Marquette University Committee 

on the Fine Arts. If the address of the new owner should be of much greater distance 

than the locality from which the loan was borrowed, the new owner will be required 

to pay any difference in the charges for the delivery of the work. 

Unless the lender expressly elects to maintain his/her own insurance coverage, 

Marquette University will insure this loan wall-to-wall under its fine-arts policy 

for the amount indicated on page two of this loan agreement against all risks of 

physical loss or damage from any external cause while in transit and on location during 

the period of the loan. The policy referred contains the usual exclusions of loss or 

damage due to such causes as wear and tear, gradual deterioration, moths, vermin, 

inherent vice, war, hostilities, insurrection, nuclear reaction or radiation, and for 

damage resulting from any authorized repairing, restoration or retouching process. 

If a work which has been industrially fabricated is damaged, and it can be repaired 

or replaced to the artist's specifications, the Marquette University Committee on 

the Fine Arts liability shall be limited to the cost of such replacement. 

In the event of loss or damage, for whatever reason, recovery is limited to such 

amount as may be paid by the insurer plus Marquette University's deductible amount 

per occurrence and Marquette University shall not be liable for claims in excess 

of such amount. In no event is Marquette University liable for indirect or 

consequential damages. 

If the lender elects to maintain his/her own insurance, such election will constitute 

a release of Marquette University from any and all liability in connection with 

the loaned property. In support of such election, the lender must supply Marquette 

University with a certificate of insurance: a. naming Marquette University as an 
additional assured or b. waiving all subrogation rights against Marquette University. 





Laon Agreement (continued) 
Page 4 

Marquette University 

Committee on the Fine Arts 

The signatures below indicate the conditions of this loan as stated in the preceding 

pages are accepted: 

) fy j ee mee | 

Lio KAD. jo~ ¢-&Y 
Borrower (representative of Marquette University) Date 

Lender (authorized representative) Date 
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Byk Gulden GmbH Konstanz Informacio: 
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The Agnes Etherington Art Centre 

Queen’s University 

Kingston, Ontario K7L 3N6 

Condition Report: Incoming Loan 

Exhibition: An Enduring Passion: The Bader Collection 

Venues: 2 September 2007 — 6 January 2008 

Information on the Work: 

Artist: Jacob Adriaensz. Backer (1608-1651) 

Title: Hippocrates Visiting Democritus in Abdera 

Medium: oil on canvas 

Dimensions: 94 x 64 cm 

Date: around 1632 

Source: Milwaukee, collection of Alfred and Isabel Bader 

Acc. No. 

Condition: 





| Signature Date 

See ees ey 

Details 

In/ Venue Examiner Title 

Out 

In Agnes Etherington 

Art Centre 

Out | Agnes Etherington 
Art Centre 

In Milwaukee, Alfred 

and Isabel Bader 
-— 
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JAKOB BACKER 1608-1651 

1015 LANGE DU SEIGNEUR APPARAIT A GEDEON 

DIS 693.5 ci: 

Dans un cadre en bois sculpté espagnol du XVIle siécle. 

Il s’agit d’une ceuvre de jeunesse de l’artiste que le Prof Dr. Werner 
Sumowski date d’environ 1635. 
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; First Bank = me Ae, De eel PURCHASER’S RECEIPT NON-NEGOTI 
i 2 emitter 
4 ; ae iece y Minneapolis 202 
; First National Bank of Minneapolis vIS 
f Minneapolis, Minnesota, U.S.A. ts ¢ f PF r) ' ' t th RL a} 9 5 a REX ¥ 

TELEX: 290169 eo arch 15, ig 84 dae sail 35s alee 
SWalthates FNBMUS442 Amount in figures 

“ Pay to tt F Pay to the "e.28 1. 43HH othe S 
Order of sotheby's a 

-  Fwo Hundred Sixty Six Thousand Four Hundndéd and 00/190 French Francs**** fel Y 
lf drawn in U.S. dollars this check is payable at drawee’s buying rate for bankers’ checks on New York 

To 

; Credit Commercial De Fra Authorized Signature 

i 03 Avenue des Cha,ps el eace 

3 Paris, FRance First Bank International Milwaukee 
Issuing Bank Name 

i 
{ 

= 
} S¢ ‘Amount of Check 

+ 266,460.00 
A 

U.S. $ Equivalent 

$33,699.60 
ig le 
OR. 

Aldrich Chenical Co. ag ne Sa eos 

Milwaukee, Wl 53201 $33,704.60 
Total Due FBM 

The sale of this check is made subject to the conditions stated on the re $33,699.60 

verse side hereof. 
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16.4.1984 

Lieber Herr Doktor Bader, 

ich lege wieder einen Schreibtag ein,damit mich die un- 

erledigte Korespondenz nicht erdriickt. 

Vielen Dank fiir Ihren Brief vom Anfang des Monats, 

Es ist am besten,wenn ich Ihren Anfragen und Mittei- 

lungen der Reihe nach folgen werde? 

1) Selpstverstindlich erhalten Sie das 2.Exemplar zum 

Autorenpreis von mir, ; 

2) Auf Ihren Besuch zwischen dem 13.und 15.Juni freuen 

wir uns.9b der 2,Hand aber bis dahin fertig sein wird, 

ist nicht sicher,weil es bei mir diesmal sehr langsam 

geht und weil bei der Druckindustrie Streik ins Haus 

Steht, 

3) Meine Gratulation zu dem Bild aus Monaco,tIch habe 

bereits ein Ektachrom vom Auktionshaus.Kénnte es sich 

um ein Dayid- oder Salomo-Sujet handein? 

4) Hoffentiich haben Sic mit dem friihen Boi bei Sotheby 

Cliick gehabt,Ein schines Bild, 

5) Das Kopenhagener Selbstiportrit von IL habe ich immer 

fiir einwandfrei gehalten, 

6) Ihren Juden habe ich immer fiir Renesse in Anspruch 

genommen.Mit dieser Zuschreibung kommt er auch in 

mein Buch,Ich glaube,dass man auf ein Ektachrom ver- 

zichten kann, 

7) Von wem das Portraét des jungen Mannes stammt,weiss 

ich nicht,Erinnert etwas an Judith Leyster?? 

Hoffentlich geht es Ihnen beiden recht gut.Meine Mutter 

versucht jetzt,sich in Baden-Baden zu erholen,Das Bein 

hat sich endlich beruhigt.Dafiir ist das Gemiit diister, 

weil ihr Bruder nach mehrmonatigem Krebsleiden dieser 

Tage gestorben ist, 

Mir selbst geht es wie immer:zeitweise zufriedenstel- 

lend,;doch dann kommen plotzlich die Kreislaufschwichen 

bis an die Grenze der Lebendigkeit, 

Wiinsche 
hnen beiden von uns beiden ie bes 

und herzliche Griisse Ihr 
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Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin 53211 

ee Cia) Pee gece fa 2 ofrre Remove 

\. ap Neat S \ieee po Ube 

BR. Mertertscd yee a Nin Waa bere, 

ar Gee ei ek Dhendere mik 

ERI BIA Tether aus 15. ae 

Glan * . ee ee eee 

q 

| 

Ce \Gece des wee NER cure Be ENE PINS A2ar 

Nou CQuidian Va Qe ahareb ear gee 

Ds eae een nee ge? 

tat ane Lune Yor Cert Cin ane » 

AGE 3 Nees NC onan nea 

rake ag Won ~ ay wee pe Veet eee ts we 

ree Noes Vou Vaan isk picks 

tate Peghardepde = xa di pel w A capt 



13.3.1984 

Lieber Herr Doktor Bader, 

vielen Dank fiir Ihren Brief (mit den Zeilen Ihrer 

Frau) vom 3,Marz,ich antworte in Kiirze,um Sie nicht 

warten zu lassen,lich weiss naimlich nicht,wann ich 

wieder gum Schreiben komme,falls sich bei meiner 

Mutter bei einem Sturz die Hitiftprothese gelockert 

sollte,was ziemliche Komplikationen im Hause mit 

Sich bringen wiirde, 

Das Bild aus der Versteigerung in Monaco génne ich 

Ihnen sehr,Ich werde es unter den Nachtragen als 

Backer bringen (in Farben),obwohl Sie an Lievens 

denken,Was hier dargestellt ist,weiss ich nicht, 

Die Gideon-Deutung stammt nicht von mir, 

Ihr Gedanke an Nicolas Verkolje bei dem Susannenbild 

hat sehr viel fur sich, 

Der Eigenttimer des friihen Beckhout heisst Dr,Campe 

und wohnt in Zug,Leider habe ich die genaue Adresse 

nicht mehr, 

Mein zweiter Gemailde-Band wird im April fertigge- 

druckt werden kénnen,Strauss verspricht den achten 

Band der Zeichnungen seit Ende des vorigen Jahres, 

Er war Ende Januar = als Berater von Herrn Woodner- 

auf der hiesigen Antiquariatsmesse,lch habe mich 

zu einem Treffen (oder gar Essen) mit ihm ausser- 

stande gesehen, 

Wir beide freuen uns auf Ihren Besuch im Sommer, 

Mit herzlichen Griissen 

von Haus zu Haus 

Thr 
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Christian Ttimpel Uilenputweg 10, den 14.4.1984 

NL 6571 CC Berg en Dal 

Liebe Isabel! Lieber Alfred! 

Hab herzlichen Dank fllir Deine Briefe, die mich alle innerhalb 

weniger Tage erreichten. 

Das Gemalde von Backer ist Teil eines alten Aufsatzes von mir, 

den ich im Herbst zur Veroffentlichung fertig machen mochte. 

Dargestellt ist ein neutestamentliches Thema. Da eine ganze 

Gruppe von falsch gedeuteten Werken um dieses Gemalde zu 

ordnen ist, mochte ich Dich bitten, mir hier die Erstveroffent-— 

lichung zu tiberlassen. Der Aufsatz schmort seit 15 Jahren in 

meiner groken Mappe unveroffentlichter Manuskripte und ist 

inzwischen schon ganz dulinn geworden, weil ich bei jeder 

_meiner Ergebnsse/ 
Anfrage wieder durch die Weitergabe\ einen Teil herausgelést 

habe. Wiedergegeben hat Backer die Szene: Der Engel erscheint 

dem Hauptmann Cornelius. Acta 10. Mach also bitte davon keinen 

Gebrauch, weil ich sonst den Aufsatz vergessen kann. 

Mit dem deutschen Verleger und mit Straug& habe ich noch keinen 

Vertrag gemacht. Ich verhandele ausgesprocten behutsam , weil 

ich 1.) die Hektik aus der Terminplanung heraushaben wollte 

und 2.) sicherstellen wollte, da& Bure Ubersetzung nicht ver- 

schlimmbessert wird und 3.)das letzte Wort bei der Bearbeitung 

der Herausgabe behalten mdchte. Bevor dieses nicht ohne wenn 

und abers zugesagt ist, unterschreibe ich nicht. 

Da der deutsche Verleger aber sehr gut ist, modchte ich schon 

den Vertrag abschlieRen. Dieses alles bitte ich vertraulich 





Zu behandeln. Ich bitte von diesem Brief gegeniiber Strau& keinen 

Gebrauch. Du kannst ihm nur schreiben, da& bis zum 30.Mai alle 

Zur Terminplanung: Korrekturen von uns gemacht sind,und ich 

Pasa he URSEE ER ppbenserfahrungen hinzu- 

Gern wuirde ich Dir alle Fragen kapitelweise beantworten. 

Ich habe dieses versucht, bin aber damit gescheitert. 

Ich mu& einige Tage an eine grogere Bibliothek gehen,und 

alle Fragen beantworten. 

Alle sprachlich unsicheren Teile mu8& ich mit einer Kollegin 

fur Amerikanistik durchgehen. Das kostet uns sicher einen 

Tag.-Ich mu& dieses konzentriert tun, 

Nun sind mir allerdings vor dem 15. Mai meine Hande gebunden. 

1.) mu& ich bis dahin eine Vorlesungsreihe itiber ein Gebiet 

halten, tuber das ich noch nie gelesen habe. Ich habe also 

sehr stramm daran zu arbeiten (Plastik und Architektur des 

193 wna 20. Jahrhunderts). 

e 
2.) Au&Rerdem ist Astrid im Moment wegen einer’ Spezialbehandlung 

Diecht while hehe binealsSO. bibs) MiitteosMeannralelicun Bun C DU swiss Sit 

verstehen, da& ich Daniel nicht mehrere Tage allein in dem 

groRen fremden Haus lassen mGchte. Ich bewdhre mich als Hausmann. 

Vom 15. Mai an habe ich dann aber nur ftir die Herausgabe und 

Uberarbeitung Zeit, au&erdem fiir den Verlagsprospekt. Dann wird 

es alles ganz ztigig gehen. 

Vielleicht ist Dir nicht deutlich, weshalb ich an eine der 

grofen holladndischen Universitatsbibliotheken mu& um alle 

Fragen zu beantworten. Au meinem Fachgebiet beitzt die Univer- 

sitat etwa ein Drittel aller Biicher,die ich habe. So arm ist 

sie. Gerade die offenen Fragen kann ich aber auf Grund meiner 

Bibliothek nicht beantworten, da ich z.B. keine Zeitschriften 

habe. 

Alle Fragen, die ich hier kldaren kann, will ich Euch schon 





beantworten, so da& Ihr seht, da& es weitergeht. Vollstdndigkeit 

aber ginge nur auf Kosten der Qualitdat und der wissenschaftli- 

chen Prazision. 

Herzlichen Dank ftir all Eure Miihe und Arbeit. 

Ich habe Euch im letzten Jahr einen Josephusaufsatz gewidmet, 

der in diesen Wochen gedruckt werden mu&.Ich hoffe, Euch davon 

bald einen Sonderdruck schicken zu kOnnen. 

In herzlicher Verbundenheit 

cZ = 7 

Ory CH/irn 

P.S: Herzlichen Dank, da& Du Strau& immer wieder darauf hin- 

weist, wir seien gerade umgezogen. Noch immer sind Zwei 

Zimmer tiberhaupt nicht betretbar, die groke Garage ist voll- 

getiirmt mit unausgepackten Bucherkartons etc. 
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First Bank Alfred Bader 
SS 

C = = Remitter 
aay Minneapolis 

First National Bank of Minneapolis 
Minneapolis, Minnesota, U.S.A. 

TELEX: 290169 March 13, 
S.W.I.F.T.: FNBMUS442 

19__84 PRF.266, 400. 00"*** 
Amount in figures 

Pay to the 1 o¥¥K*¥ Gesu Sotheby's 

Two Hundred Sixty Six Thousand Four Hundred and 00/100 French Fr 
{f drawn in U.S. dollars this check is payable at drawee’s buying rate for bankers’ checks on New York 

To (Bank Name and Address) 

Credit Commercial De France ; ofteed Signature 
103 Avenue des Cha,ps Ev ysses 

scrotal Paris, FRance First Bank International Mi lwaikee 
Issuing Bank Name 

ttt, 



ALFRED BADER CORPORATION 
F J N E & R T Ss 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

March 14, 1984 

Mr. George Wachter 

Sotheby Parke-Bernet Galleries 

980 Madison Avenue 

New York, New York 10021 

Re: Lot 1015, Monaco Sale March 5 

Dear Mr. Wachter: 

It was a real pleasure to be able to see you in Milwaukee; please do come 

again. 

Enclosed please find my draft to Sotheby's for French francs 266,400 which 

is French francs 240,000 plus 11%. 

I do wish that you had talked to my secretary on March 5 because at that 

date I could have bought 8.1 French francs per dollar; whereas, yesterday 

I only got 7.91 French francs, and the difference is over $1,000.00. 

As you will see from the enclosed, you called after 5 o'clock and spoke 

only to one of our telephone operators. 

After future sales, by all means speak entirely freely to my secretary, 

Marilyn Hassmann. 

Could you please ask your associates in Monaco to pack the painting care- 

fully and to ship it by air freight collect, insured for $10,000.00. 

Shipment should be made from Paris*to Chicago and then by first available 

carrier to Milwaukee for Customs clearance in Milwaukee. It is important 

that the papers not be sent to_a customs broker, but to me personally, 
and that the shipment and the papers be addressed to me in care of 

Aldrich Chemical Company, Inc., 940 West St. Paul Avenue, Milwaukee, 

Wisconsin 53233, U.S.A., with the airline advising me of the shipment's 

arrival in Milwaukee for pick up by me. 

As I mentioned to you, I have had to pay wildly different sums for such 

shipments. A comparable shipment from Fischer in Lucerne would cost me 

about $300.00; it will be interesting to see just what it will cost from 

Monaco, and that will guide me as to whether to bid again there. Many 

thanks for all your help and best personal regards. 

fiewevel inecerely, 
\ | i) 
WAU Genn cod OO g 

Alfred Bader * ‘OG eG io ee na a 

AB: mmh 

Enclosures 
EIEN VR PSE Oa of i La 



Sotheby Parke Bernet Monaco S.A. 

P.O. Box 45 

Sporting d’Hiver, Place du Casino, 

Monte-Carlo, MC 98000 Monaco 

Tél. : (93) 30.88.80 - Télex : spBMON 47947) MC 

R.C.1. 75S 1497 

Dr. Alfred BADER 

C/O Aldrich Chemical Company INC. Monte-Carlo, 

940 West St. Paul Avenue 28th March 1984 

Milwaukee, Wisconsin 53233 

Wierorses 

Re : Sale in Monte-Carlo in March 1984 "JORDAENS" 

Dear sae, 

We thank you for your interest in our sale and write to confirm 

we have received the shipping instructions for your purchase. 

This letter is to advise you that your purchase requires an 

export licence to leave France. Application for the export licence 

was made immediately after we received your shipping instructions, 

but could take up to four weeks to obtain. 

Your purchase has been packed ready for shipment immediately we 

receive the necessary licence and we will advise you shipping 

details as soon as shipment has been authorized. 

Please note the name and address of our shipper holding your 

purchase : Transports DURET 

36, rue Pastorelli 

06000 NICE 

ate, 9 (GS)shy Xep2 ull’) isy Se 

Telex : 461379 

2 Yours Sincerely, 
\ & Cc» Ps 

Me 

€ 1aQar 
Naat \ . joke 

> er 

PD/vh Paul DIEKSTRA 

SOTHEBY PARKE BERNET MONACO S.A. 

~ —_ “ 

* YY eo 
es j E 

Y a 

\ ce 

=e A subsidiary of SOTHEBY PARKE BERNET Group Ltd 

Offices in Amsterdam, Boston, Brussels, Buenos Aires, Danbury (Connecticut), Dublin, Edinburgh, Florence, Geneva, Hong Kong, Houston, Johannesburg, 
London, Los Angeles, Madrid, Melbourne, Milan, Middleburg (Virginia), Munich, New York, Paris, Rio de Janeiro, San Francisco, Sao Paulo, Stockholm, Toronto, 

Torquay, Zunch 
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2961 North Shepard Avenue 

Milwaukee, Wisconsin Doey 

February 20, 

BILL OF SALE 

i 

Dr. Alfred R. Bader 

1986 

Indiana University Art Museum OS 

c/o Ms. Heidi Gealt 

Bloomington, Indiana 47405 

Oil painting on canvas wae 

Hibs) x6 2hsio 5) Wine 

The Angel Appearing to Cornelius, 

Acts 10, by Jakob Backer 

in an antique carved frame 

Original cost of 3/13/84 $33,699.60 
Export license, packing, airfreight, 

restoration, photography, etc. 2,000.00 

35,699.60 

10% simple interest, 3/13/84 to 7/1/86 8,215.80 
43,915.40 

50% to be paid July 1, 1986 PALA SSVI CTA® 

Balance July 1, 1986 29D 10 

10% simple interest 7/1/86 to 7/1/87 2 LOS TE 

Amount due July 1, 1987 Sal SYS) 447) 

F.O.B. Milwaukee, picked up by you 

Terms: net cash on July 1, 1986 and July 1, 1987 

Prof. W. Sumowski has told me that this painting will be 

reproduced in color, in his supplement to Jakob Backer 

in Vol. IV of his work on the paintings of Rembrandt 

students. 





FOR YOUR INFORMATION 

FOR YOUR FILES 

FOR YOUR COMMENTS 

PLEASE HANDLE 

PLEASE TAKE UP WITH ME 

FOR YOUR APPROVAL 

PLEASE REPLY WITH A COPY TOTHIS OFFICE 

PLEASE PREPARE AN ANSWER FOR 

MY SIGNATURE 

PLEASE RETURN 

FOR YOUR SIGNATURE 

FROM DATE 

FORM A25_ 6/82 
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Sotjeby Parke Bérnet (Monaco) nw. aie tos 
) ‘: Le Sporting D’Hiver, Place du Casino, Monte Carlo, Monaco 

| a * - “Se ee 

To Shipping Dept. ok 

Sotheby Parke Bernet & Co., 34-35 New Bond Street, London Tel: (93) 308880 

Mohaco Reference Nose ck thot actin 

Pirenp@tetigys NiO och Se ceca acres 

Property of........9¥s... ALFRED BADER 

ALES. escescsssssneeoe he 

Telephone 

Description: 

45 

L'ANGE DU BEIGNEUR APPARAIT A GEDEON 

A PAYER PAR LE DESTINATAIRE PBUR UNE 

10.000 DOLLARS, = 

ENVOI BER AVION 

We hereby declare that, to the best of our knowledge and belief, the above item(s) was/were manufactured or 

produced over 100. years prior to the date of importation, and in the form as imported. 





Dr. Alfred R. Bader 

2961 North Shepard Avenue 

Milwaukee, Wisconsin Ororeilal 
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ALFRED BADER CORPORATION 
F I N = A R T Ss 

2961 NORTH SHEPARD AVENUE e MILWAUKEE, WISCONSIN 53211 

March 14, 1984 

Mr. George Wachter 

Sotheby Parke-Bernet Galleries 

980 Madison Avenue 

New York, New York 10021 

Re: Lot 1015, Monaco Sale March 5 

Dear Mr. Wachter: 

It was a real pleasure to be able to see you in Milwaukee; please do come 

again. 

Enclosed please find my draft to Sotheby's for French francs 266,400 which 

is French francs 240,000 plus 11%. 

I do wish that you had talked to my secretary on March 5 because at that 

date I could have bought 8.1 French francs per dollar; whereas, yesterday 

I only got 7.91 French francs, and the difference is over $1,000.00. 

As you will see from the enclosed, you called after 5 o'clock and spoke 

only to one of our telephone operators. 

After future sales, by all means speak entirely freely to my secretary, 

Marilyn Hassmann. 

Could you please ask your associates in Monaco to pack the painting care- 

fully and to ship it by air freight collect, insured for $10,000.00. 

Shipment should be made from Pariskto Chicago and then by first available 

carrier to Milwaukee for Customs clearance in Milwaukee. It is important 

that the papers not be sent to a customs broker, but to me personally, 
and that the shipment and the papers be addressed to me in care of 

Aldrich Chemical Company, Inc., 940 West St. Paul Avenue, Milwaukee, 

Wisconsin 53233, U.S.A., with the airline advising me of the shipment's 

arrival in Milwaukee for pick up by me. 

As I mentioned to you, I have had to pay wildly different sums for such 

shipments. A comparable shipment from Fischer in Lucerne would cost me 

about $300.00; it will be interesting to see just what it will cost from 

Monaco, and that will guide me as to whether to bid again there. Many 

thanks for all your help and best personal regards. 

Sinderely, § 

Alfred Bader * o¢ potent ree ee Eee ie 
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Seas ) First Rank Alfred Bader 
s = Remitter Minneapolis 39357 

First National Bank of Minneapolis ¥OdI 
Minneapolis, Minnesota, U.S.A. XK 
TELEX: 290169 March 15, 49 84 FRF 266,400.00 
S Wake: FNBMUS442 Amount in figures 

Pay to the 1 KX Ofieeet Sotheby's 

Two Hundred Sixty Six Thousand Four Hundred and 00/100 French Fra CShar* 
—) 

If drawn in U.S. dollars this check is payable at drawee’s buying rate for bankers’ checks on New York 

iki nk Name and Address <a WA O (Bank Name and ) Wy, A A of Mee 

Credit Commercial! De France ~~ Authorzed Signature 

103 Avenue des Cha,ps Elysses 

Selecta Paris, FRance 

(12> 

First Bank International Milwa:ikee 
5 Issuing Bank Name 

F 16-59 (7/82) 
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Sotheby’s Sotheby & Co. 
744 ~ + 

Pitepegs! Sgs 34-35 New Bond Street, L 

Department of Old Master Paintings oes : 
i ‘aceen 5 Telephone: 01-493 8080 Telex: 24454 (sP8LON-G) 
ea D. ak . Telegrams and Cadies: ABINITIO LONDON WV 
j. ©. S. Somerville, D. Fyte-Jamieson : F \ . Nae , ; : t r lo. 1222607 

J. Leegenhoek (Brussels), E. Turquin (Paris), Nancy Ward Neilson (Milan) arenes eles eg 2% aks Sie 
Arabella Bailey, The Hon. James Stourton Sy grat sp ra a a a 

P. M. R. Pouncey, F.B.A., Carmen Gronau (Florence), N. MacLaren 

Dear Sir/Madan, 

I enclose herewith the transparencies of the picture 

which you successfully purchased in the sale of Old 

Master paintings in Monaco on 5th March 1984. 

I hope they will be of use to you. 

Wours. TaLchncudiy, 

Eric Lurdquin 

Overseas offices in Amsterdam, Barcelona, Boston, Brussels, Buenos Aires, Chicago, Copenhagen, Cape Town, Florence, Fr 
Honolulu, Houston, Johannesburg, Los Angeles, Madrid, Meloourne, Mexico, Milan, Monte Carlo, Munich, New York, Os! 

Janeiro, Rome, San Francisco, Sao Paulo, Stockholm, Sydney, Taipei, Tokyo, Toronto, Vancouver, Vienna, Washington D.C., Zurich 






